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» What does an inclusive classroom look like 1o you? Use the information from both websites to identify
specific examples of what thes means to you

Whatt an inclusive classroom woeld Look ke to me would be 2 classroom that is able to meet
or satisfy the needs of all students and teachers alie. Whether a teacher needs tn
accommodate students by extending time or providing extra materials, or if a teacher needs
an extra aide i wark with students, having 2 classiocen that gives an equal footing to all can
help support evenyone’s goels, Teachers should be able to work with both law and district
requlations, while at the same time providing an inclusive art room, where students Tleam
and thiive from identifying similarities and celebrating differences in othern”

w  [dentify an accommodation AND a modification it your lesson plan, based on the clarification
provwided in the readings for each term. These don't need to be Lengtiy, just specific to your lesson
plan.

o Accommodations LUsing visual exampies of the prajects final outcoms to belp students visual
what to create

o Modification: Allowing students to use a mediurm they are mast comfortable with, providing
an altermztive way to express their still life while potentially reducing anxiety about
traditional methods.

& What do you want to know more about, of what question do you have after reading these articles?
(This question will heip quide our class discussion next week - it is required, not optionall)

& | woule Glee 1o know mane abaet how teachers ae able to accommiadate for themselves if
they Face any challenges or disabilities.




Pres%\'\u*iu; Inc

B . Lidiie T | ':. A .
l. ‘.'JI! Ir“_.ll""l-lﬂ'.lllf\_,_-‘u_'-'"". Y .._..l-_'|"

—— 1 - . ¥,

. AL et |"-_[': 3 .LI ,._\__:- 7 i

. g it P -
e il

-

ru

" E P B | R

.urh_:‘hf_{_ I,'u--'. LA ?I;W ) ‘~. | ._J AL .__.|__|i|J__| Ir L[
™ 1 e g . . , J. ; I.
R b AT R KRS ree b, aLLd plech f

LA,

'FDLW WJC

0 wppnﬁ UL C LB oW
L Y owe TN oouM
|, Cowtim oy A pluderiuad ApOLE 07 4

F yoww Loy
faod e studtsdAs gtk okl
o Wiloowdy oM m?i{gm.t
E-&ﬂf}gmm oy Fowdis oy iy s
= b g oty 0 Sy
3, Busnrg, oMl Mudiakt- (v Ut
—Skdiuks. o oMl ool feCiy AL
LAV ik
—kvo L!J.,.-ﬂ'b.li-' I:.lLUﬁI?Ji‘-‘“
4 B botlo o, Leaguv ady o Loy
— 0t s L™ vold
— Dbl (pu WA quat b LM
Fromw what P Vot deusid s w

~ ikt

Lsl hj'l‘ﬁla I
HArt Room

n 'm'le C
e

o Wlned 15 aw Woluaie Pebionu?
é ‘E]b‘ﬁjﬁ'-{,m {o b putedoll

~{ DD
L
Lo

ana. of gt (HIT)

ol 4+ vl ""l'ia'u._l' Fa
S '..l_-_l_lll-hﬂl L g = e
4

j bl v 2
s R ol A LT

_-“'-SLI--JI -II‘.H |...-:.I| . I I

z g,

L‘-«.- I:|"“| o My




° f: l__iﬂ__'l:- L.:E BLE L L] T:| 'r_l.‘h‘.:" L"I‘__‘i:,_.l.:;
o I':Ji.UE{J.I., ,_l_.al.F."-’-""j
Towalgh, oo Wiph W WL 24T N
Lo eyt oulauh oroin RlbELTL AUTsTIE A
OB ; |L..;ﬁ.?jr 'l_'i.l.-'-l'l J-.-'j_" "|I "'-':;"I-"'Il |
LT l.'ru-'*:.ll qulst By 5 I':H.-'lr'-"!l"r-l SPECTRUM
Wiy, | S q:'._l:du'-l_l'_ ﬁ.l..-"l'-!.-'d"l | Soludiou, DISORDER. -
A el T 5

g ST LTS

I I L1 dl_. o - o

] |!."UL|!,|,|.1,V 0 + WLOALDER ;
= &5 mr A L Lo LR

-'I'r. e ﬂli-‘ |-"\J|. -.._.:.i' a,,."-.__..

o oripoaed
"|_-."_-I _,'l'ldh'._.l' l.,_.“_.\__

: I'|_.|I-. e l.l"n

2 'I,-'h: £ |lh o ]

- o LRk ™

| 'J_RL' PRI

I.'h_l..

ikl el

= * i .""a . _".J::-

I'._ " -~ - ,\. ‘_* .
_,.:_,._.,':.;'H 1!.1'|'I.‘ ‘e ,.ll.J..-'-.i'-.--Ll,.“. -.'r_,-:"""-""lll_-’::"tl‘"!it

e a A
ey Ui s Clfas &
AT

-

_,--'I.-‘__,a__"ll'l_][ I.J-l"'

£l

S gLE

Laf AL ) \
T i L i o _.||_| "||'"‘-Fl"'“‘l':-"
I Lo Mol DRt LA ip Al =L

i II'.':_I " n

X0
j":.-'ﬂ'i..llL_:El‘lun,L‘trq;,[,:-.r.Wr.--'iu. D w

.'- Iﬁll_-:._ '._ 3 13

; 1 o ¥ Taﬂ;'_l-l..'iﬂu-'l.l Wh o
deauuh q |

— o | AT i r
A Wiy .Lm,t.,:-

T )
= -‘II:NI \ L-"-'I'J'-\.-'l |."-|'_.l = L 'Il'q_-hllil'\-r"'i"' ot -
il Mty o tue (o

il A LA e ! I--II Faw | .e:..'_'_-\._'l_ by
I|."|. i 11'!.: iu'.';.-\:

ex r Ay
- l"._f'a,-,il"._-q_'l_l,I'- Ly L4 .l\..ﬁlll. E 'II"'\-

i E bl |

1
o I.,'_-'_-...;'._ -,_ L, [._l_l il A

-..l -: L L% 1
AR LT ERRY LT ey gL




P vidence, of Puugorsion
F codt refotinn
— bty Aok of igpuns 20yt

ﬁ@b}tﬂ»ﬁmw .l mﬂ-‘-‘ﬂv‘ﬂ'
X ghkondon. Ko dthorL
¥* mk_k_u_;:'t,muu'ﬂr Mﬂ”]@w

Assersment in Art - DUE Week 13 (Thursday class) and Week 14 Monday class)
Formative Assessment i the Vi Arts and Enbraving Subjecthe Acseisment Practice
&  How might formative assesament help students become their own teachers? Explain and ghve an
exampie [either from the reading or from your own experiences) of how formative assessment can
help strengshen one’s amistic learming

Formative assesement can help stedents fieel empowened 25d become their own teachers when it
opens up the opportunity for students io be able to reflect and uncierstand their Learning
gaps/weaknesses. When students are able to idertity their strengths and weaknesses, they then can
peorvide adjustments 1o their work, oonstantly improving themseives. Ome example of formative
assesment i5 shinn in the reacings where a teacher, Ms. Makowsky, creates a boand showcasing the
“happy accidents” students post after [zarning what they could improve an. She had the sisdents
prowide themselves and othrs with leedback on how to refine their projects and it ended up
benefiting everyone imvolved.

How might knowing your students help you. as an art instructor, assess your students” artwork
objectively for growth rather than quantitatively (by nurmbers)? What suggestions does Gates give foe
agsessing more subjectively without simply letting owr own bias determing a student’s grade?

Knowing ‘your students can help when it comes to assessing because when a teacher gett i
inderstand their students and how they wark, it aliows students to be mare open 1o experiencing
growth, but if 3 teacher b ssessing students based soledy on numibsers, it can produce final work that
feels repetitive and Lacking quality. Gates suggests that in onder to have that perfect balance of
gssessing objectively and quantitively, teachers should create nubrics that even with qualitative,
subjiective Language, can still produce quantitative data”. For examplereating tabbes that include the
number of students whose work met qualities described at each bevel and adding Lo the number, 1o
have a srapshet [ook of the class’ proficency levels acrons the assignment’s vanous (itena,
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